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Stories create community, provide horizons of mean-
ing, thematize rules and conceptualize utopias (Wulff). 
For children in particular, they represent an attractive 
way of engaging with themes and morality, and of see-
ing a reflection of their own emotional worlds. One of 
the most famous classic treatises on children’s media 
thus argues: “Children need fairy tales” (summarized 
by vom Orde). Rarely, however, have studies examined 
how children understand the details of stories from 
children’s TV. Do they “read” the audiovisual texts 
in the way that adults intend them? Findings from an 
international study show how apparently unambiguous 
scenes and images are interpreted in different ways by 
children (Götz et al.). Text comprehension is an active, 
constructive process, in which individual elements are 
assembled into meaningful connections in our minds 
(Nieding). It is not always easy for adults to compre-
hend how children understand programmes, especially 
when difficult themes are involved, such as, in the pro-
gramme The Little Boy and the Beast, divorce (Holler). 
Often children get more out of attractively made stories 
than adults imagine, e.g. in the programme Dino Dan 
(Holler/Götz). It is precisely the child’s perspective, 
however, which is the basic prerequisite for continuing 
to offer attractive and beneficial storytelling for chil-
dren in the future. 
This issue of TelevIZIon will summarize which tradi-
tions currently take centre stage in different regions of 
the world and countries or businesses (Gerhardt) and 
production companies with high aspirations and poten-
tial for creativity (Johnson/Simms, Selig), as well as 
the potential of new paths in interactive media (Huang/
Davison/Jewell/Dockrill) or of technical develop-
ments such as 3D stereoscopic technology (Götz/Bulla, 
Maier). 
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“Life is made up of stories”

The author highlights the importance of 
stories in children’s everyday life, and 
shows which “models of reality” they 

contain. Insights from narratology and 
scriptwriting help further our understand-
ing of how good stories come into being.

Maya Götz/Judith Schwarz/Simone  
Gruber/Nilüfer Pembecioğlu/Ekatarina 

Bondarenko/Seham Nasser/Beth  
Carmona/Pablo Ramos Rivero

“Why is he running?”
A study involving 300 preschool chil-

dren from Russia, Turkey, Cuba, Egypt, 
Germany and Brazil investigated by 

one-on-one interviews how 3- to 6-year-
old children understand 2 short quality 

TV programmes, The Boy, the Slum and 
the Pan Lids from Brazil and The Olive 

Branch from the USA.
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When adults have other things  

on their minds
In an IZI study, 50 German 3- to 11-year-

olds were questioned about the award-
winning quality programme The Little 

Boy and the Beast. The aim was to find 
out how they experience the anima-

tion, how they understand the story, and 
whether they see the film as suitable for 

children.
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